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A conversation between two or more characters is called a “dialogue.” According
to Academician lzzat Sulton, the most characteristic feature of dialogue is the
presence of an intense intellectual exchange between the speaking characters (the
term “dialogue” derives from the Latin dialogus, meaning conversation, dispute, or
debate). Dialogues that consist purely of informational content are very rare and
usually serve as preparation for the ensuing debate within the dialogue.
Dialogue reveals the inner world of characters, demonstrates and develops the
conflicts in their relationships, and contributes to the continuous progression of the
plot. Therefore, dialogue plays a significant role in both the form and content of a
literary work.
Emphasizing the importance of dialogue in the formation of character, I. Sulton
also addresses the issue of dialogue among the characters in the novel “Bygone
Days”. In this work, the tragic nature of the relationship between Kumush and
Otabek is revealed not only through the author’s narration but mainly through
dialogue, where it gradually unfolds. “If,” says 1. Sulton, “we set aside the author’s
narration and consider only the dialogues of the characters, we can still gain a
fairly complete understanding of the work’s idea, plot, and overall content: such is
the formative power of dialogue in a literary work.”
In uzbek translation: “..Otabex MEXMOHIapHHU TaHYara yTKasuO, GoTHUXagaH CYHT
XacaHaJlulaH CypaJiu:

-  Ty3sykmucus ora?

- Xynmora mykyp! — aeaum XacaHanu. — bosrumaHn Oup 03 EHTHILIAIAM.

Ma3MyHH UC TEKKaH JKaH.

- baw3u romynuiap Oyropcam ...

- byropuHrus, yraum.

- Paxmar ota, 6ynmaca 6usra 4o KaitHaTO OepcaHruzum!

- Xym, 6erum!

Xacananu unkau. Paxmar Orabek OuiiaH siHa OMp KaillTa COFJIMK cypaliraHiaH

KEUUH Cypaau:

- By xumm kumunHrus 6ynaaup, 6ex aka?

Orabek PaxmaTHHUHT caBojura >kaBoO OepMaii, SIIMKKAa Kapaaw. XacaHaJIuH!

XyXpaJlaH y30KJIaTuO, CYHrpa >kaBod 6epau:

- Kynnmus.

By cy3nan Huma yuynaup Xomu akaOiIaHTaH d7u:

- Kynunrusz?

- Ilynnor.
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In Russian: CTapHK U TOCTH TOXKE OOMEHSIINCH IMPUBCTCTBUAMMU, U ITIOCJIC TOT'O
KaK TOCTH CEJlM Yy caHjaalsa u Oana mpounTaHa daruxa, Atadek oOpaTuics K
CTapuKy.

- Kak ce0s uyBCcTBY€ETE, MOYTEHHEUILINI?

- CiaBa 6ory, moser4ano. BugHo, mpocto yropen.

- Moxere oka3ath ycayry?

- [Ipuka3zpiBaete, rocnoiuH Mo !

- Crmacubo, oren. Bekunsature-ka HaM 4alo.

CTapI/IK BBIIIICII, a4 PaXMaT, CHOBAa IMOYTUTCIIbHO CIIPABUBIIHNCH O 310POBBC
ATabeka, CIIpOCHII:

- KT0 3TO0T UenoBek?

ATtabex B3IVEIHYJI HA ABCPb, U JIMIIb KOI'ld y66I[I/IJ'IC$I, YTO CTAapHUK HC MOXKCT
yCiblIaTh €0, OTBCTUIL:

- OTo XacaHaliy, Hail pao.

Xamu1 KpaiHe YIeBUJIICSA:

- Bamr pa6?!

- Ja.
Translators have also provided special explanations for certain culturally specific
words in the original text. For instance, in order to convey a distinct local color,
Abdulla Qodiriy uses the word tancha instead of the more standard literary term
sandal. Russian translators render this using the modern Uzbek form sandal
through transcription and provide an explanatory note.
Another example is the word fotiha, which belongs to the category of religious
realia.
In Russian: Cangai — HU3KH CTOJIMK, KOTOPBIN CTABUTCS HAJl YIyOJICHHUEM B
MOJTY C TOPSYMMH YTIIIMH, CIYXKHT It corpeBanus Hor 3umoii. (Canman — A low
table placed over a recess in the floor filled with hot coals, used for warming the
feet in winter.
The next term is fotiha, which belongs to the category of religious realia.”
daruxa — KkpaTkas OnaromapcTBeHHas MonmtTBa. (pormxa — A short prayer
expressing gratitude.)
It is appropriate to commend the Russian translators for providing explanatory
notes for such realia found in the sentence preceding the dialogue, which serves as
a preparatory element. However, the same cannot be said regarding the translation
of the initial forms of address and questions used by the characters within the
dialogue. In the original text, Otabek addresses Hasanali as ota (“father”). This
choice is not accidental. Shortly after this dialogue, Abdulla Qodiriy explains that
Hasanali had been purchased by Otabek’s grandfather from the Turkmens, was
married to a maid at the age of thirty, and although he had several children, they all
died in infancy. For this reason, Hasanali regarded Otabek as his spiritual son.
Consequently, Qodiriy consistently has Otabek address Hasanali as ota. The
Russian translation uses the word pochtenneyshiy (“most honorable’), which is not
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appropriate, as it conveys meanings such as “esteemed,” “respected,” or
“honorable.” In the novel “Bygone Days,” such a form of address is never used for
Hasanali. Therefore, it would have been more appropriate for the translators to
consistently use otets (“father”), as they do later in the dialogue.
Let us now consider the continuation of the dialogue. In the text, when Rahmat asks
Otabek who Hasanali is, Otabek ensures that Hasanali is out of earshot before replying,
“our servant.” However, the Russian translators introduce unnecessary clarification by
rendering it as: “This is Hasanali, our slave.” In fact, Otabek does not mention Hasanali’s
name in his response. Furthermore, in the original, Otabek’s refined manners and
restraint are reflected in his response to Homid’s surprised question about Hasanali being
their servant. He replies modestly, “shundoq” (“so it is”’), conveying a sense of tact and
decorum. In the Russian translation, however, this is rendered bluntly as “Yes,” which
contradicts the norms of Eastern etiquette and politeness.
Based on this Russian translation, the German version was produced.
It is evident from the German translation that Arno Specht reproduces all the
shortcomings found in the Russian version. From inserting Hasanali’s name into
Otabek’s speech to replacing the tactful “shundoq” with a blunt “yes,” these inaccuracies
are carried over and presented to German readers. As a result, the distinct features of
Eastern communicative culture and respect for elders are diminished.
It is commendable that, as in the Russian edition, the German translation provides
explanatory notes for certain culturally specific terms used in the dialogue. From these
notes, the reader can gain a general understanding of the Uzbek tancha (sandal).
However, it is not entirely accurate to describe it solely as a structure filled with coal, as
is done in both the Russian and German versions. In reality, a tancha may also use
firewood. Since dialogue plays a crucial role in depicting the external and internal worlds
of characters, particularly in illustrating relationships between them, it is essential to
faithfully reproduce the richness and nuances of the vocabulary used within it.
Translation is a creative process that involves recreating the original text. To accomplish
this, a thorough command of both languages is required. In translation, intuition works
alongside philological analysis. Since translation cannot exist without language, ensuring
equivalence between the source and target languages (as demonstrated in the given text)
demands a high level of skill from the translator.
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